Reed interpretation: triplets with breaks

applied to Syncopation Exercise 1, p. 37 of Todd Bishop
Progressive Steps to Syncopation by Ted Reed www.cruiseshipdrummer.com
www.pdxdrummer.com
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2 Reed interpretation: triplets with breaks
> > 3
>
N
ﬁ J
P e — i

a7

\_rv

N

X

B —

39




